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In Drawing and Painting Expressive Little Animals, Amarilys Henderson— 
artist, popular online instructor, and author of Drawing and Painting Expressive 
Little Faces—presents her practical and creative techniques for drawing and 
painting animals in a variety of mediums and styles, from realistic to cartoon.

• Basic Supplies. Learn about the sketching and painting mediums you’ll  
use in your work, including watercolor, inks, gouache, and markers.

• Essential Elements. Discover the scope of animals’ sizes, shapes, and 
features, from nose to tail.

• Emotion and Expression. Explore how to adjust basic shapes, postures,  
and poses to convey a range of animal emotions and expressions,  
from sly to angry to curious.

• Animal Tutorials. Draw and paint more than 30 animals—
from favorites like horses, bunnies, and birds to exotics 
like cheetahs, rhinos, and koalas—and investigate  
11 different “style twists,” including using color in  
unique ways, enhancing cuteness, and playing  
with other mediums.

As you explore your creative options, you’ll find that 
working small is an easy way to relieve pressure 
and open yourself to play and to learn about the 
techniques and approaches that Amarilys shares in 
this book.

Find your favorite way to portray a variety of 
animals, from cute little critters to big, strong 
beasts, in Drawing and Painting Expressive 
Little Animals!

Learn to Draw and 
Paint Animals with 
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Beginners and 

Beyond
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BONUS CONTENT!

Learn to Draw and Paint Majestic Beasts
Elephant • Bison • Elk



MAJESTIC BEASTS

The elephant, bison, and elk are all big, strong, and able to 
tolerate harsh climates. They’re also great choices for painters 
who are more enamored with grit than with charm. 

MAJESTIC BEASTS HIGHLIGHTS

 w COLOR MIXING. Learn to mix your own unique browns as well as 

how to successfully mix brown with other colors.

 w TUSKS, HORNS, ANTLERS. Render these adornments by both 

painting them—and avoiding them.

 w DIFFERENT PROPORTIONS. Consider the specific proportions of 

each animal. 

 w MANAGING LEGS. Learn to visually push legs that are far from  

the viewer into the background by painting them differently  

and darker.

Elephant Bison Elk

DRAWING

As you draw these animals, you’ll 
notice that while their bodies have both 
rounded and angular shapes, strength 
doesn’t show in only one way! With 
such a variety of lines and textures, the 
bison is especially interesting to draw.

Draw the Elephant
1 Begin the elephant with its long, 

domed head. Draw its long trunk in 
the shape of a j.
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2 Draw small eyes on either side of 
the top of the trunk.

3 Draw the ears with swooping lines 
that begin at the top of the head  
on either side and end at the top of 
the trunk.

4 Outline the two tusks on either side 
of the trunk.

5 Sketch three of the four legs by 
drawing parallel lines that end with 
three round toenails at the bottom.

6 Add lines of wrinkled texture to 
the body. Most of the lines are 
horizontal.

7 Add a touch of shadow to show how 
the face protrudes.

8 The finished elephant.
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Draw the Elk
1 Outline the shapes of the elk’s body 

using a light line.

2 Draw the profile of the face, which 
extends to a flat snout and includes 
a furry cheek. Outline the ear. 

3 Follow the lines initially placed for 
the body but add small tufts of fur 
on the bottom portions.

4 Outline the legs and hooves.

5 Draw the foreground antler. You may 
draw its branch-like formation and 
then outline the contours of that path.

6 Add a dark eye and nostril.

7 Draw the second antler behind the 
existing one.

8 The finished elk.

Draw the Bison
1 The bison has such a unique shape 

that it’s a good idea to lightly draw 
its overall shapes first.

2 Draw the two horns pointing 
upward. Connect the horns by draw-
ing the top of the head. Outline the 
fluff running down the center of  
the face. 

3 Use jagged lines to outline the sides 
of the face.

4 Draw the eyes and lightly outline the 
eye sockets.

5 The bison’s nostrils are horizontal 
dashes, as is his mouth.

6 The top of the bison’s body is drawn 
much like a furry blanket with 
swooping zigzags.

7 Outline the skinny hindlegs with a 
smooth line meeting almost at a 
point at the bottom. The front legs 
are much wider.

8 Add a few hints of furry texture to 
the head.

9 The finished bison.



PAINTING

These paintings also don’t require many steps, as their strong 
presence and bold colors will do most of the work in the first 
step. Not being a big fan of brown, I aimed to make these 
creatures a touch more interesting with color mixes or color 
combinations. We use the flat brush to our advantage, applying 
it to the angled edges of hooves and providing unique texture.

Paint the Elephant
Before you start painting, be aware that the list of colors is 
long. Don’t feel that you must have these exact hues, though; 
what’s important is that we have variety that lands in the 
same medium value.

COLORS

	� Dr. Ph. Martin’s Radiant Concentrated Watercolor: 28B 
Sepia, 19B Wild Rose, 27B Mahogany, 1A Lemon Yellow, 
and 53D Ultra Blue

	� Copic Opaque White Ink 

WATERY ARRAY

1 This first layer is an array of colors painted wet-on-wet. 
It’s important to prepare the surface you’d like to cover 
with color—this being the silhouette of the elephant  
without eyes, tusks, and toes. Then drop in lots of colors 
with a loaded paint brush. I used those in the family of 
violets, browns, and yellows. It’s also smart to place 
the most paint from your fresh brush in areas that are 
intended to dry dark.

2 Mix the colors and create a light shade by adding water. 
Use this color to line the tusks (A).

TECHNICOLOR SHADOW

1 Time to paint shadows! Mix all the colors that we dropped 
in individually; you should get an interesting brown. The 
most striking shadows on an elephant are in his ears. 
Make a clear distinction between his head and his ears 
(which are behind his face) by painting those shaded 
areas. Use the paint in its purest form for crisp shadows, 
add water to the brush and apply where you need to fade 
shadows gently (B, C & D). 

2  Another technique for placing shadows with soft edges 
is to paint a larger area with water and then adding paint 
into the center as shown in the trunk (E). Placing shadows 
is synonymous with defining the form; place outlines as 
needed as you work through the elephant’s body (F).
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WRINKLES AND HIGHLIGHTS

1 Making sure everything is dry, place little lines of wrinkles 
on a few areas of the elephant to help translate his dry, 
cracked skin. Outline the bottom toes with brown. Add 
little detail lines to his tusks as well. 

2 Using a flat brush, paint a line to shade one side of his trunk 
by painting a fluid line down the side with a dark yellow.

3 After all that dark, a few lines of white help the elephant 
pop! Add a slick line that glides on one side of the trunk, 
tusks, let, and wherever you see fit (G).
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Paint the Bison
Bison have very interesting and unique proportions. Their 
strength doesn’t come from agility, but from their strong 
posture. The curly growth on the top half is in truth a crème 
color, but we’ll use an elevated hue, as this is the only  
exception to brown on our beast.

COLORS

	� Dr. Ph. Martin’s Radiant Concentrated Watercolor: 1A 
Lemon Yellow, 36C Tobacco Brown, 56D Coffee Brown, 
and A14 Black

	� Mijello Mission Gold Watercolor: Yellow Ochre

	� Dr. Ph. Martin’s Pen-White

BLOCKING COLOR

1 The flat brush is used to apply a bright yellow to the top 
of the bison. A light application of brown is painted with 
perpendicular dabs from the top of the head downward. 
Similar brushstrokes are applied throughout the yellow 
area with a drying brush (A).

2 Paint the lower half of the body with a wet-on-wet  
application of brown. The brown turns to black as we 
approach the hairy chin of the bison (B). The flat brush 
creates jagged lines with long dabs of its tips.

3 Paint the face with the same brown as the body, while 
the horns are painted in the light brown used to shade the 
yellow topcoat (C).
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C

FINAL STEPS

1 Yellow Ochre is applied to the tip of the flat brush and then 
applied in straight dabs. These small pulses create an 
interesting (and surprisingly accurate) texture (D). 

2 Line and shade with black, focusing on the left sides of the 
horns, defining the eyes, and the borders of the legs (E).

3 A few touches of white add fun texture with small strokes. 
The white is then used more accurately to define the eye 
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with small highlights that line the top edges and add a 
furry boundary line around the nose (F).

4 A drop of water is placed on the mouth to lighten it. The 
paint will lift with a dry brush—voilà! Once dry, add a 
dark line to give him a smile (G). 



Paint the Elk
This popular animal is as simple as 1-2-done! Our elk will veer 
warm with pink and tangerine tones. Having an active pose is 
also a fun change, and good practice for learning to keep all 
those limbs from getting visually confusing.  

COLORS

	� Dr. Ph. Martin’s Radiant Concentrated Watercolor: 45D 
Sunset Red and 26B Golden Brown

	� Mijello Mission Gold Watercolor: Yellow Ochre, Burnt 
Umber, and Burnt Sienna

	� Copic Opaque White Ink 

BODY COLOR

1 Paint the body by sections so that lines appear natural 
if colors don’t blend. I began with a warm brown, then 
painted other areas with similar warm tones (A). 

2 It’s important to make the legs in the background look 
clearly different from the legs in the foreground. Paint 
colors to bleed into the body where the legs are closest 
to the viewer, while maintaining a hard line for legs that 
should visually fall back. I painted these sections with a 
flat brush to help me keep the hooves nicely defined (B).

3 Fill the antlers with a dull yellow using a round brush (C).
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QUICK DETAILS

1 Use a dark brown to breathe life into this creature by 
adding his eye. A simple line and dots outline the eye and 
mouth. Paint in a slightly lighter application for the ear, 
jaw, and ruffled texture on the neck (D).

2 Smooth lines along most of the body help define and 
quick, stark shadows. I like to make one side of the leg’s 
shading heavier than the other. A few shadows are also 
added to the top and bottom of his body (E).

3 Outline the antlers with a medium brown, adding a few 
dots for texture. And if you’d like, add a few more such 
dots with opaque white ink (F).
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For more practical and creative techniques for drawing 
and painting animals in a variety of mediums and styles, 
from realistic to cartoon, check out Drawing and Painting 
Expressive Little Animals.

style twist :  double exposure
Double-exposure imagery—digitally compiled photography that’s a throwback  

to a film processing mistake where two images overlay to create interesting  

outcomes—is popping up everywhere. As this is now an obviously intentional pro-

cess, the photographs are often compiled to tell a story. Here we attempt to paint 

our own double-exposure art to tell the story of where these animals live, where 

their hearts are.

1. Paint the silhouette of your animal using only one color. You may use different 

tints and shades of that color, but be sure to fade them to the white paper 

towards the bottom (A).

2.  The bottom half of our beast will be its habitat. Use the same color as the top 

half plus two or three more (B).

3. Paint in the details of the bust of the animal with your monochromatic shade, 

pushing its darkness as much as you can. Add tiny details to give it a more 

photographic look (C).

4. Add details to your landscape on the bottom half as well. I liked extending the 

details of the terrain into the white at the bottom (D).  
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